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dealing with the great revenge of the Pandavas, especially Bhima, on Duryodhana and his wicked brothers. Infuriated by the insult of being dragged by her 'hair into the open court, Draupadi swears not to tie up the locks of her hair until the vile oflfenders are slain. Bhima takes a terrible oath to fulfil her vow by anointing her hair with the blood of Duryodhana. The play describes how the Pandavas conquer the Kauravas and how Bhima fulfils his pledge by slaying Duryodhana. The scene of Draupadi's hair being braided by Bhima with his hands stained with Duryodhana's blood gives the tirle to the play. Almost the whole of the Mahabharata war is covered by the play, though only some of the episodes are actually represented* on the stage. The poet has introduced many innovations in the pl6t, Bhanumati with her ominous dream foreboding the destruction of the hundred Kaurava brothers and her meeting with the seftsuous and suspicious husband, Duryodhana, diversifies a purely military topic. The affray between Asvatthama and Kama denotes the internal dissension of the Kaurava camp which ultimately leads on to its complete ruin. The desparate eleventh hour attempt of Charvaka who, in the disguise of a saint, sucessfully seduces Yudhisthira and Draupadi into the false belief that Arjuna and Bhima are slain adds a serious and tragic gravity to the play. The last scene of the blood-stained Bhima is a spectacle of horror.
The characterisation is effective and  the author's mastery of the epic materialis very sound;